INDEX TO CINEASTE, VOL. XXVI 


INDEX KEY: First number is volume number; second num- 
ber is number of issue; third and subsequent numbers are 
page numbers. Articles are arranged alphabetically by 
author; interviews are arranged alphabetically by intervie- 
wee; film and homevideo reviews are arranged alphabeti- 
cally by film title; book reviews are arranged alphabetically 
by review author's name 


ARTICLES 

Andrew, Geoff: Reply to “British Cinema Question- 
naire,” 26: 4, 64 

Ansen, David: “Film Criticism in America Today: A 
Critical Symposium,” 26:1, 27-28 

Archer, John: Reply to “British Cinema Questionnaire,” 
26: 4, 64-65 

Asfour, Nana: “The Politics of Arab Cinema: Middle 
Eastern Filmmakers Face Up to Their Reality,” 26:1, 
46-48 

Bronski, Michael: “Positive Images & the Coming Out 
Film: The Art and Politics of Gay and Lesbian Cine- 
ma,” 26:1, 20-26 

Brunsdon, Charlotte: “London Films: From Private 
Gardens to Utopian Moments,” 43-46 

Carr, Jay: “Film Criticism in America Today: A Critical 
Symposium,” 26:1, 28 

Cheshire, Godfrey: “Film Criticism in America Today: 
A Critical Symposium,” 26:1, 28-29 

Chibnall, Stephen: “Britain's Funk Soul Brothers: 
Gender, Family and Nation in the New Brit-Pics,” 
26:4, 38-42 

Clark, Mike: “Film Criticism in America Today: A Critical 
Symposium,” 26:1, 29-30 

Crowdus, Gary: “The Montreal World Film Festiva!,” 
26:1, 48 

Dargis, Manohla: “Film Criticism in America Today: 
A Critical Symposium,” 26:1, 30 

Davis, Zeinabu irene: “‘Beautiful-Ugly’ Blackface: An 
Esthetic Appreciation of Bambooziled,” a contribution 
to “Race, Media and Money: A Critical Symposium 
on Spike Lee’s Bamboozled, ” 26: 2, 16-17 

Decherney, Peter: “Race in Space,” 26:3, 38-39 

Denby, David: “Film Criticism in America Today: A 
Critical Symposium,” 26:1, 31-32 

Dickstein, Morris: “Film Criticism in America Today: 
A Critical Symposium,” 26:1, 32 

Doherty, Thomas: “DVD Commentary Tracks: Listening 
to the Auteurs,” 26:4, 78-80 

Durgnat, Raymond: Reply to “British Cinema Question- 
naire,” 26: 4, 65 

Ebert, Roger: “Film Criticism in America Today: A Criti- 
cal Symposium,” 26:1, 32-33 

Edelstein, David: “Film Criticism in America Today: 
A Critical Symposium,” 26:1, 34 

Fuller, Graham: “Film Criticism in America Today: 
A Critical Symposium,” 26:1, 27-28 

Georgakas, Dan: “The Thessaloniki Film Festival,” 26:3, 
63-64 

Hershon, Robert: “They're Playing Your Song: The Role 
of the Music Supervisor,” 26:3, 24-26+55 

Hill, John: “Contemporary British Cinema: Industry, 
Policy, Identity,” (Guest Editor of “Contemporary 
British Cinema” Supplement), 26: 4, 30-33 

Hoberman, J.: “Film Criticism in America Today: A 
Critical Symposium,” 26:1, 35 

Julien, Isaac: Reply to “British Cinema Questionnaire,” 
26: 4, 65 

Kauffmann, Stanley: “Film Criticism in America Today: 
A Critical Symposium,” 26:1, 35-36 

Keiller, Patrick: Reply to “British Cinema Question- 
naire,” 26: 4, 65-66 

Klawans, Stuart: “Film Criticism in America Today 
A Critical Symposium,” 26:1, 36 

Landau, Saul: “Spike Lee’s Revolutionary Broadside,” 
a contribution to “Race, Media and Money: A Critical 
Symposium on Spike Lee’s Bamboozled,” 26: 2, 11-12 

Liebman, Stuart: “Qué Viva Eisenstein?: A Life for the 
Revolution,” 26:4, 6-12 

Marris, Paul: “Northern Realism: An Exhausted Tradi- 
tion?,” 26:4, 47-50 


McBride, Joseph: “Alfred Hitchcock's Mary Rose 
An Old Master's Unheard Cri de Coeur,” 26:2, 24-28 
McCarthy, Todd: “Film Criticism in America Today: 
A Critical Symposium,” 26:1, 36-37 

McLaughlin, Noel: “Short Sighted: Short Filmmaking in 
Britain,” 26:4, 62-63 

McLoone, Martin: Challenging Colonial Traditions: 
British Cinema in the Celtic Fringe,” 26:4, 51-54 

McMahan, Alison: “First Ladies: Early Women Film- 
makers, 1915-1925,” 26:1, 58-59 

Menashe, Louis: “Moscow Believes in Tears: The 
Problems (and Promise?) of Russian Cinema in the 
Transition Period,” 26:3, 10-17 

Menashe, Louis: Border Crossing in the Baltic: The 
“Transit Zero” Film Conference, 26:3, 62-63 

Monk, Claire: “Projecting a New Britain,” 26:4, 34- 
37+42 

Moseley-Wood, Rachel, “Babymother,” 26:4, 62 

Petrie, Duncan: “Devolving British Cinema: The New 
Scottish Cinema and the European Art Film,” 26:4, 55- 
57 

Rainer, Peter: “Film Criticism in America Today: A 
Critical Symposium,” 26:1, 37-38 

Rogin, Michael: “Nowhere Left to Stand: The Burnt 
Cork Roots of Popular Culture,” a contribution to 
“Race, Media and Money: A Critical Symposium on 
Spike Lee’s Bamboozled,” 26: 2, 14-15 

Romney, Jonathan: Reply to “British Cinema Question- 
naire,” 26: 4, 66 

Rosenbaum, Jonathan: “Film Criticism in America 
Today: A Critical Symposium,” 26:1, 38-39 

Sarris, Andrew: “Film Criticism in America Today: 
A Critical Symposium,” 26:1, 39-40 

Sawhney, Cary Rajinder: “Another Kind of British’: An 
Exploration of British Asian Films,” 26:4, 58-61 

Schickel, Richard: “Film Criticism in America Today: 
A Critical Symposium,” 26:1, 40-41 

Schwarzbaum, Lisa: “Film Criticism in America Today 
A Critical Symposium,” 26:1, 41-42 

Simon, John: “Film Criticism in America Today: A Criti- 
cal Symposium,” 26:1, 42 

Sterritt, David and Rhodes, Lucille: “Monty Python: 
Lust for Glory,” 26:4, 18-23 

Sterritt, David: “Film Criticism in America Today: A Crit- 
ical Symposium,” 26:1, 42-43 

Sugarman, Sara: Reply to “British Cinema Question- 
naire,” 26:4, 66 

Tate, Gregg: “Bamboozled: White Supremacy and a 
Black Way of Being Human,” a contribution to “Race, 
Media and Money: A Critical Symposium on Spike 
Lee's Bamboozled,” 26: 2, 15-16 

Thompson, Cliff: “St. Clair Bourne: Documenting the 
African-American Experience,” 26:3, 34-35 

Travers, Peter: “Film Criticism in America Today: A 
Critical Symposium,” 26:1, 43-44 

Turan, Kenneth: “Film Criticism in America Today: 
A Critical Symposium,” 26:1, 44 

White, Armond: “Film Criticism in America Today 
A Critical Symposium,” 26:1, 44-45 

White, Armond: “Post-Art Minstrelsy,” a contribution 
to “Race, Media and Money: A Critical Symposium 
on Spike Lee’s Bamboozled,” 26: 2, 12-14 


INTERVIEWS 

Bourne, St. Clair: “Showing Complexity in Documen- 
tary Portraits,” by Clifford Thompson, 26:3, 36-37 

Bumstead, Henry: “The World of Hollywood Art 
Design,” by Andrew Horton, 26:3, 18-23 

Diegues, Carlos: “| Want to Make Films for Today,” by 
Karen Backstein, 26:1, 16-19 

Ganatra, Nisha: “Dishing Up Comedy Spiced with Chut- 
ney,” by Dennis West and Joan M. West, 26:2, 38-40 

Glover, Danny: “Acting and Activism,” by Richard Por- 
ton, 26:1, 10-15 

Greaves, William: “Ralph Bunche Reconsidered,” by 
Freda Warren, 26:2, 35-37 

Green, David Gordon: “A Touch of the Neorealist,” by 
Cynthia Lucia, 26:4, 13-17 

Hung, Tran Anh: “The Politics of Pure Emotion,” by 


Robert Sklar, 26:4, 69-70 

Kitano, Takeshi: “‘Beat’ Comes to America,” 26:3, 32-33 

Lee, Spike: “Thinking About the Power of Images,” by 
Gary Crowdus and Dan Georgakas, 26:2, 4-9 

Marshall, Tonie: “Women, Beauty Parlors, and Love,” 
by Dennis West and Joan M. West, 26:2, 29-31 

Rosner, Jessica: “Women Film Pioneers on Video,” by 
Alison McMahan, 26:1, 60 

Schlondorff, Volker: “Coming to Terms with the Ger- 
man Past,” by Gary Crowdus and Richard Porton, 
26:2, 18-23 

Sokurov, Alexander: “The Foundations of Film Art,” by 
Kirill Galetski, 26:3, 4-9 

Ulimann, Liv: “Actress Behind the Camera,” by Richard 
Porton, 26:2, 32-34+37 

Ustaoglu, Yesmin: “Confronting Turkey's Social Reali- 
ties,” by Nicolas Monceau, 26:3, 28-31 

Varda, Agnes: “The Modest Gesture of the Filmmaker,” 
by Melissa Anderson, 26:4, 24-27 

Yang, Edward: “The Engineer of Modern Perplexity,” 
by Robert Sklar, 26:1, 6-9 


FILM REVIEWS 

100 Days Before the Command, Louis Menashe, 26:2, 
64 

30 Frames a Second: The WTO in Seattle, Paul Arthur, 
26:2, 64 

Almost Famous, Thomas Doherty, 26:1, 50-52 

Barbie Nation, Maria San Filippo, 26:2, 64 

The Beaver Trilogy, Aaron Krach, 26:1, 72 

Coming to Light, Johnny Lorenz, 26:3, 72 

Crouching Tiger, Hidden Dragon, Pauline Chen, 26:4, 
71-72 

Dark Days, Simeon Hutner, 26:1, 72 

Friendly Persuasion: Iranian Cinema After the Revolu- 
tion, John Watson, 26:4, 96 

Good Kurds, Bad Kurds, Cleo Cacoulidis, 26:1, 72 

Hidden Wars of Desert Storm, Maria San Filippo, 26:4, 
96 

High Fidelity, Thomas Doherty, 26:1, 50-52 

The House of Mirth, Martha Nochimson, 26:2, 41-43 

Human Resources, Adele Madelo, 26:1, 72 

/n the Mood for Love, Paul Arthur, 26:3, 40-41 

Last Resort, Louis Menashe, 26:3, 43-44 

The Legends of Rita, Christina M. White, 26:1, 54-55 

Long Night's Journey Into Day, Maria San Filippo, 26:3, 
72 

A Love Divided, Martin McLoone, 26:4, 75-76 

The Man on Lincoln’s Nose, Andrew Horton, 26:3, 72 

Marcus Garvey: Look for Me in the Whirlwind, Geoffrey 
Jacques, 26:4, 76-77 

New York in the Fifties, Leonard Quart, 26:2, 64 

Nowhere to Hide, Scott Diffrient, 26:2, 64 

Once Upon a Time in China, Michael Duffy, 26:4, 96 

One Day Longer, Dan Georgakas, 26:3, 72 

Paragraph 175, Erik Gudris, 26:1, 72 

Pola X, loannis Mookas, 26:1, 72 

Pollock, Leonard Quart, 26:2, 46-47 

Rififi, Paul Arthur, 26:1, 52-54 

Sisters in Resistance, Leonard Quart, 26:4 96 

Stranger with a Camera, Lawrence Daressa, 26:3, 46-47 

Sunshine, Catherine Portuges, 26:1, 56-57 

Terrorists in Retirement, Sandy Flitterman-Lewis, 26:4, 
73-74 

Thirteen Days, Art Simon, 26:2, 43-44 

Trade Off, Rahul Hamid, 26:3, 72 

Traffic, Richard Porton, 26:3, 41-43 

Unfinished Symphony, Grove Furr, 26:4, 96 

Venus Beauty Institute, Joan M. West, 26:2, 44-46 

Voyages, Leonard Quart, 26:3, 44-45 


BOOK REVIEWS 

Bromley, Carl: Encore Hollywood: Remaking French 
Cinema, by Lucy Mazdon, 26:4, 86-88 

Buhle, Paul: /’d Hate Myself in the Morning: A Memoir, 
by Ring Lardner, Jr., 26:3, 60-61 

Buhle, Paul: The Big Tomorrow: Hollywood and the 
Politics of the American Way, by Lary May, 26:1, 66- 


Continued on page 39 


CINEASTE, Winter 2001 61 





the United States at the headquarters of 


Mobutu before the coup is noted by a tight 
shot of a diplomatic license plate with an 
American flag. While Lumumba’ s actual 
death at the hands of his African enemies 
gave the United States what would later be 
termed plausible deniability, the 1975 
release of the Church Committee’ s investi- 
gation into the activities of the CIA revealed 
that the agency’s director Allen Dulles 
termed Lumumba another Castro. And as 
with Castro, the CIA formulated plots to kill 
the Congolese leader, dispatching one agent 
to Leopoldville with poison that could be 
placed in Lumumba’s toothpaste. 


The rage of Africans against the forces of 


colonization and how the colonizers were 
often able to divide the Congolese is appar- 
ent in the film. And this rage is captured in 


the film’ s violence, which is reminiscent of 


the ideas put forward by Frantz Fanon in 
The Wretched of the Earth. A regeneration 
through violence is suggested in the film’ s 
opening credits and in its concluding scene. 
Still photographs of Western colonizers 
exploiting Africa’ s resources and brutalizing 
its people provide a graphic background for 
the opening credits, while the film concludes 
with two Europeans dismembering the 
corpse of Lumumba and burning his 
remains. As the fire destroys what is left of 
Lumumba’ s body, the screen is soon en- 
gulfed by the fire, evoking the idea that the 
flames ignited by Lumumba and other third 
world patriots will someday burn brightly 
and lead us into a better world. Yet, whether 
we are approaching this brave new world in 
sub-Sahara Africa remains most problematic 
today. Although Mobutu has been toppled, 
genocide, political instability, AIDS, and 
continuing economic exploitation remain 
the legacies of colonialism. 

Westerners and particularly Americans 
need to better understand how the Cold 
War and policies of interventionism have 
antagonized and subjugated many people in 
Africa, Asia, and the Middle East. The life 
and death of Patrice Lumumba is an impor- 
tant part of this story and deserves to be 
told. Though well-intentioned, Peck’ s polit- 
ical film fails to provide this understanding. 
While viewers of Lumumba are left with a 
sense of anger and betrayal, this emotional 
response is divorced from any clear compre- 
hension or explanation of the political and 
economic motives for Lumumba’ s murder. 
Lumumba is portrayed as a martyr in the 
film, but a martyr to what cause is less than 
clear. 

In a world that seems increasingly driven 
by emotional responses, an understanding 
of root causes is essential. Rather than sim- 
ply waving the flag, we need to consider why 
so many in the world perceive the United 
States as a power thwarting political, eco- 
nomic, and cultural independence. Unfortu- 
nately, filmmaker Raoul Peck has missed an 
opportunity to better educate the American 
public and the West as to these root causes 
and perceptions.—Ron Briley 
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Cineaste: A Cumulative Index, covering all our issues 
from 1967 through 2001, will be published early in 2002. 
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